





- THE MEANING OF
CRAFTStIANSHIP

H. J. MASSINGHAM
Author of “The Tree of Life”, “Men of Earth”

~\We are indebted 1o Mesars, Chapman
. and s pe
o teproduce two of the ilustrations from Mr. .\'l';::h:";mm!-
of Farth—a book which we heattily recommend Guiders

.
nt that we shonld try and understa
nship because nowadays it is given :w:‘-lly": J."f\'l':'.','l‘l
“falee moaning I you discues tlye miral crafts with aduolts
il be almost sure to get one opinion albout them. It will be
a handicraft is a »rﬂchm-s?m- survival from the old days which
of charm and Snterest but entirely unsuited 1o the modern
jitions in which we live. Yon will seldom meet with an opinion
wn_. cr,ﬂsmlnshlp out of hand, Of conrse there are
‘wbo_think like this and they are often people who have a
sal of weight in national aflairs.  Their idea is that the rural
are a nuisance and an obstacle to progress "' and that the
are rid of them, the better.  But that §s not at all the
yiew, which is a sentimental one and regards. the rural crafts
Seh as a modern family wnulq regand the l:\mﬁy album going hm'i«
quaint costumes and attitudes of its grandfathers and grand.
. And this is more or less the attitude of our musenms. The
€ of a museum is to collect various objects which are deatd
pe and the whole point of the specimens displayed in it is that
pre dead and gone.  People who visit museums may well foel
that the bu:mul\;] things they lock at belong to the past
MAY even g0 so far as to make a mental comparison
them and the usually ugly things that are made lin our
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T'he Bodger has made his pile
own times. But the people who go to a museam and think that
there is something definitely wrong with the idea that craftsmanship
is, as it were, embedded in’ the past, are very few indeed.

Nevertheless these are the people who are actually seeing the truth
and I will try and explain why this is so. First of all, we have to
put ourselves into the craftsman's mind, be he blacksmith or
carpenter or wheelwright or saddler or furniture-maker or anything
you please, and attempt to understand what his intention is in making
the object that can now only be seen in a2 museum. We shall discover
at once that his object is not to make a beautiful thing at all but a
useful one, a thing of common and daily service to the community
to which he happens to be attached. That is to say, he is not
thinking of how much he can make out of this object or how he
can best sell it nor how to make a charming ornament. It is the
museum and our common attitude in going to a museum which have
done this and not the craftsman. And so we ought to look upon
something a craftsman has made with his hands as an object of
utility and not as ornamental at all. If we do see it like this,
we are not doing justice to the craftsman. Where, then, does the
beauty come in and why is it that a craftsman’s workmanship is
practically always beautiful? There is more than one answer to
this question. One reason is that the work, being made for use,
will be durable and durability means that shoddi,' materials, scamped
labour and makeshift methods are avoided. In other words, the
craftsman is thinking of how good he can make the object that by
the manipulation of his hands and probably hereditary technique is
being turned from one thing inte another. And if you try to make a
good thing which will last, it is as likely as not to be a beautiful thing.
Then, again, if he is attempting to make a good and useful thing, he
is bound himself to be taking pleasure in and exercising skill upon
the object he is making. And if the craftsman were not a skilled
worker, he would not be a craftsman, while you should remember
that in the old days nearly all craftsmen not only served a long term
of :apprenticeship in their various trades but more often than not
a son or nephew began learning his future livelihood in his father's
or uncle’'s workshop, ‘The’old craftsmanship of England was built
ug out of the family, so that the younger generation was not only
educated in the trade of the older but inherited something of the
aptitude and rhythm of craftsmanship from that older generation not.
by practice but by instinct. I know a basket-maker who still uses

. a basket made by his son when he was only seven years old, and this

would have been impossible if he had not come from a basketing
family that, as it happened, had been making baskets for 300 years.
Skill in a craft, that is to say, is largely though not wholly a matter
of inherited tradition. Some objects of craftsmanship, will, of course,
be more beautiful than others, and that is because human beings
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